the Florentine sculptor. There is a legend that Tintoretto had painted on the walls of his studio the slogan "Titian's color and Michelangelo's draughtsmanship," which, though oversimplified, expresses the synthesis he achieved in his mature style. It is true that Titian had succeeded in expressing himself fully in terms of color, the most painterly medium, thus bringing the Venetian tradition to a glorious triumph of which there could be no further development. The younger generation 111 
In the Medici Chapel l In fact, these figures In the Med ha became so popular that casts and models in clay, gesso, and bronze were made and were in great demand all through the sixteenth century. Vasari writes that as early as 1535 Tribolo, who helped Michelangelo with the execution of some minor marbles for the chapel, made clay models, one of which, the Night, was treasured in Vasari's own collection in Arezzo. Pietro Tacca also made models; so did Pietro della Barga, Vincenzo Danti (1573), and Daniele da Volterra (1557), Michele M in angelo's admiring and loyal friend. They found their way into the collections of connoisseurs and the studios of painters as well as sculptors. report that he owned quite a collection of models after Michelangelo, Sansovino, and Gian Bologna, as well as casts of the Medici Venus, the Belvedere torso, and busts of emperors, which served as standard study material for him and for his school. We cannot say with certainty whose models were used for the drawings of the Medici tombs, but it seems most probable that it was those of Daniele da Volterra (now unfortunately lost) that Tintoretto again and again took from the shelf and turned before him, exploring their complicated, twisted movements as an exercise in form and foreshortening. In a drawing by Tintoretto in the Louvre the figure of Day is again seen from behind, from a little above, and at a slight slant, the left shoulder pointing towards us, a heap of overforeshortened limbs. The reverse of this sheet shows the same figure at the same angle but drawn with the paper upright, which allowed room only for the towering back, a forceful bulk of muscles that looks rather like a fantastic geological formation. In a third drawing of Day, in Oxford (also with the same figure on the reverse), the whole length is foreshortened; leg, arm, and head diverge drarnatically in con- These sketches are practical, but none the less beautiful, by-products of his standard working process. Apart from them stands our drawing of Day as a very personal document of Tintoretto's artistic aims and endeavors, and, moreover, as a powerful echo of Michelangelo's greatness.
